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ECAUTIONS

PLEASE READ CAREFULLY BEFORE PROCEEDING
* Please keep this manual in a safe place for future reference.

/\ warNING

Always lollow the basic precautions listed below 1o avoid the possibility of serlous injury or even death lrom elecirical
shock, shori-circuiting, damages, fire or other hazards. These precautions include, but are not limited to, the following:

PowersupiPowe:cord

& CAUTION

Always follow the basic precautions listed below to avoid the possibility of physical injury ta you or others, or damage
to the device or other property. These precautions include, but are not limited 1o, the fallowing:

Power supply/Power cord

184
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R ired as lollows pin 1: ground, pin 2 et {+), and pin 3: coid (-]
Insert TRES phane jacks an wined as follows: sieever: ground, tip: send, and ring: i

Abways tum the power ofl when e device i not i e

Even mhen the power swilch s in the “STARDBY" position, slectricity is 54l Ween you are along time,
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Introduction

Thank you for your purchase of the PYLEPRO PMX 1205 mixing console. The PMX 1205 feature input
channels suitable for a wide range of usage environments. And the PMX1205 includes high-guality
built-in digital effects that can provide some very serious sound. The mixer combines ease of operation

with support for multiple usage environments.

Please read through this manual carefully before beginning use, so that you will be able to take full
advantage of this mixer’s superlative features and enjoy trouble-free operation for years to come,
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* May ol be inclided depending on your particular
arca. Please chock with your PYLEPRO dealer.
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Before Turning on the Mixer

' Be sure that the mixer's power switch is in the
STANDBY pasition.

2 Connect the power adaplor to the AC ADAPTOR
IN connector (1) on the rear of the mixer, and
then turn the fastening ring clockwise (1) to
secure the connection.

Plug the power adaptor into a standard household
power outlet,

+ Be sure 10 unplug the adaptor from the outiet when
el usng the meer, or when ihers are lightning
sicems in the anea.

+ To avokd generating urwanted noise, makn s
thera it 50 cm or mons batwoen the powsr adaptor
and the miser.

Turning the Power On

Press the mixer's power switch 1o the ON position.
When you are ready to turn the power off, press the
power switch to the STANDBY pasition.

Hote that tace current contsues 1o flow whis tha
switch is in the STANDBY position. If you do nat plan
10 Lse B mixer again for @ long while, please b
s 00 unplug e adaptor fram the wall outlel.
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F Getting Sound to the Speakers

We begin by g & pair of sp and g g some stereo output. Note that oper-
ations and p will vary g to the input devices you are using.

[o=]2
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i

12,4

PHANTOM swich

-4,7

Leval mater

S!gREO'BUT
Master
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Be sure that your mixer is turned off
and that all level* controls are turned
all the way down.

* STEREQ OUT Master Fader. Channel Fader,
GROUP 12 Fador, Gain Conirol, atc.

NOTE
Set the oquakaer and o pan contrals 10 thesr ¥ posi-
ons

Turn off any other external devices,
then connect microphones, instru-
ments, and speakers.

NOTE

* For o0
the Connection Example on page 11

* Connect olectric guitars and basses thecugh an
irarmadiary device Such a8 8 diect box, proamp,
or amp simutator. Connecting these instruments
directly 10 the MG mixer may resull in degraded
sound and noise.

To avoid damage to your speakers,
power up the devices in the following
order: Peripheral devices — PMX
mixer — power amps (or powered
speakers). Reverse this order when
turning power off.

NOTE

il you ane using marophones that requine phantom
pawer, furn the PRIX mixer's phanicm power swilch
o bafoea urning on the power o ihe powsr amp of
powered speakers. See page 15 for more detal

Adjust the channel GAIN controls so
that the corresponding peak indica-
tors flash briefly on the highest peak
levels.

NOTE

To w5 the LEVEL metor o get an accurat reading of

e incoming signal kevel, turn the channel PFL switch

on. Adjust the GAIN controls 5o that the LEVEL meter

Inchcabon occasionaly fises above tha <V (D) kevel

Mot that the PHONES jack outputs the pre-tader signal

from all channaels on wiich the PFL switch is ON so that
g

Turn on the ON and ST switches for
each channel you are using.

Set the STEREOQ OUT Master fader to
the “0" position.

Set the Channel faders to create the
desired initial balance, then adjust
the overall volume using the STEREQ
OUT Master fader.

NOTE

* T use tha LEVEL metar 1o view tha level baing
appiied to the STERED LR buses, st the PFL
switch olf { ML) and the MONITOR swisch to STE-
REC (ML)

* It the PEAK indicator Sghs iraquently, lower the
Channel fackers A It 10 avold dstortion.
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You've got yoursell a mixer and now you're ready to use it

Just plug everything in, twiddle the controls, and away you go ... right?

Well, if you've done this before you won't have any problems, but if this is the first time you've
ever used a mixer you might wani to read through this little tutorial and pick up a few basics
that will help you get better performance and make better mixes.

Balanced, Unbalanced—What's the Difference?
In a word: *noise.” Tha whaole point of balanced lines is noise rejection, and it's something they're very good at.
Any lengih of wire will act as an antenna 1o pick up the random electromagnetic radiation we're constantly
surrounded by: radio and TV signals as well as spurious electromagnetic noise generated by power lines,
motors, electric appliances, computer monitars, and a variety of ather sources. The longer the wire, the mora
noise it ks likely to pick up. That's why balanced lines are the best choice for long cable runs. If your “studio” is
basically confined to your desktop and all connections are no more than a meler o two in length, then
lines are fine—unlass you're by high levels of elactromagnetic noise.
Another place balanced lines are almost always used is in microphone cables. The reason for this is that the
oulput signal from mest microphones is very small, 5o even a tiny amount of nolse will be relatively large, and
will be amplified 1o an alarming dagree in the mixer's high-gain head amplifier.
Balanced noise cancellation To summarize
Microphones: Use batanced linas.
Short ine-level | Unbalancad lines
funs: are fine il you're in a
ralativaly nise-froa
environmeant.

gline-lavel | The ambient

electromagnatic
naisa lavel will be

Signal Levels and the Decibel +00
Let's take a look at one of the most commonly used units in Moat professional mixers,
audio: the decibel (dB). If the smallest sound that can be heard power ampifiers, and ciher
by the human ear i given an arbitrary value of 1, then the  +20 dBu— 1ypos of squipmont have
loudest sound that can be heard is approximately 1,000,000 ISputn arct ouipists wih &
{one million) times louder. That's too many digits to deal with *
for practical cakulations, and so the more appropriate 0dBu-= 0775V

‘decibel” (dB) unit was crealed for sound-refated T St e i o
measurements. In this system the difference between the usualy have o nominal level
sofest and loudest sounds that can be heard is 120 dB. This =20 dBu— ol <10 d8u

is a non-linear scale, and a difference of 3 dB actually resulls o

in a doubling or halving of the lowdness. 40 dBu~ mwzwxb
You might encounter a number of differant varieties of the dB: T dapending on e type ol
diBu, dBV, dBM and others, but the dBu is the basic decibel Mwww "'-B::m
unit. In the case of dBu, “0 dBu” is specified as a signal level of 1 898 spaach is

0.775 volis. For example, i a microphane's output level ks —40 el z::ﬁ;fm";m
dBu (0.00775 V), then fo raise that level 1o 0 dBu (0.775 V) in -0 —50 dBu while & sobd bass
the mixers preamp stage requires that the signal be amplified dinam beat might produce a
by 100 times. fevel as igh s 0 dBu

A mixer may be required to handle signals at a wide range of levels, and it is necessary match input and output
leveis as closely as possible. In most cases the “nominal” level for a mixer's input and outputs is marked on the
panel or listed in the owner's manual.
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To EQ or Not to EQ

In general: less is better. There are many situations in which you'll neod 12 cut certaln rmqusm:y ranges, bul

use boost sparingly, and with caution. Proper use of EQ can elimi batween ina
mix and give the overall sound better definition. Bad EQ—and most commonly bad boost—just sounds terrible.

Cut for a Cleaner Mix
For example: cymbals have a lot of energy in the mid " frequency ramges of seme
and low frequency ranges that you don't really perceive  mmivel isrumenss,

as musical sound, but which can interlare with the clarity — kel
of other instruments in these ranges. You can basically _»'.“l

turn the low EQ on cymbal channels all the way down —————
without changing the way they sound in the mix, You'l Searn v

hear the difference, however, in the way the mix sounds ——

more “spacious,” and instruments in the lower ranges will —

have betler definition, Surprisingly enough, plano also —

has an incredibly poweriul low end that can banefd from —

a bit of low-frequency rall-off to lel other —

notably drums and bass—do their jobs more effectively. 20 50 1O 200 S0 k2 Sk f0k 20k (MY
Maturally you won't want to de this if the plano is playing

solo. B Fundamartal: The frequancy that datermines the basic

The reverse applies 1o kick drums and bass guitars: you _ :‘Mﬂ ol

can often roll off the high end to create maore space in the H pu.a' m:'mmm"?nmm e
rstrument.

mix withoul compromising the character of the
instrumants. Youll have 1o use your ears, though,
because each instrument is different and sometimes

you'll want the “snap” of a bass guitar, for example, 1o
come through,

Some Frequency Facts

The lowest and highest frequencies than can be heard by the human ear are generally considered to be around ’u M_
atned 20,000 Mz, respectively, Average conversation occirs in the range from about 300 Hz to abour 2,000
frequency of @ standoed pitchfort nsed to tune griters and other instruments is 440 He (thix corresponds to the e
key on a piano tuned fo concert pitch). Double this frequency to 880 Hz and vou have a pitch one octave higher {ie.
“A4™ o the pidimo beyboard ). fn the sme way vou can halve the frequency to 220 Hz to produce "A2" an octave lower.

Boost with Caution

If you're trying to create special or unusual effects,
go ahead and boost away as much as you like.
But if you're just trying to achieve a good-
sounding mix, boost anly in very small increments.
A tiny boost in the midrange can give vocals more
presence, or a louch of high boost can give
certain instruments more “air.” Listen, and # things
don't sound clear and clean try using cut to
remove frequencies that are clutiering up the mix
rather than trying to boost the mix into clarity.

One of the biggest problems with too much boast
is that it adds gain to the signal, increasing noise
and il the

circuitry.
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Ambience

Your mixes can be further refined by adding
ambéence effects such as reverb or delay. The PMX's
infernal effects can be used to add reverb or delay
to indwidual channels in the same way as external
effects processors, (Refer 1o page 16),

Reverb and Delay Time

The optimum reverb time for a piece of music will
depend on the music's tempo and density, but as a
general rule longer reverb limes are good for
ballads, while shorter roverb times are more susted
to up-tampo tunes. Delay times can be adjusted to
create a wide variety of “grooves”. When adding
delay 1o a vocal, for example, iry setting the delay
time 1o dotted eighth notes corresponding to the
tune’s tempo.

Reverb Tone

Ditferent reverb programs will have different “reverb
tone” due to differences in the reverb time of the
high or low fequencies. Too much reverb,
particutarly in tha high frequencies, can resull in
unnatural sound and iMerfere with the high
frequencies in other paris of the mix. It's always a
good idea 1o choose a reverb program that gives
you the depth you want without detracting from the
clarity of the mix.

Reverb Level

Its amazing how quickly your ears can lose
perspective and fool you into believing that a totally
washed-oul mix sounds perfectly fine, To avoid
falling into thes trap start with reverb level all the way
down, then gradually bring the reverb into the mix
until you can just hear the difference, Any more than
this normally becomes a “special effect.”

The Modulation Effects:

Phasing, Chorus, and Flanging

All of these effects work on basically the same
principle: a portion of the audio signal is “time-
shifted™ and then mixed back with the direct signal.
The amount of time shift is controlied, or
“modulated”, by an LFO (Low-frequency Oscillator).
For phasing effects the shift is very small. The
phase difierence between the modulated and direct
signals causes cancellation at some frequencies
and reinforces the signal at others and this causes
the shimmering sound we hear.

For chorus and flanging the signal is delayed by
several miliseconds, with the delay time modulated
by an LFD, and recombined with the direct signal. In
addition 1o the phasing effect described above, the
delay modulation causes a perceived pitch shift
which, whan mixed with the direct signal, results in a
harmonically rich swirling or swishing sound.

The differance between chorus and flanging effecls
i primarily in the amount of delay time and
feedback used—fanging uses longer delay times
than chorus, whereas chorus generally uses a more
complex detay struciure. Chorus ks most olten used
1o thicken the sound of an instrumant, whila Ranging
is usually used as an outright “special effect” to
produce otherworldly sonic swoops.

Compression
One form of compression known as “imiting” can,
when properly used, produce a smooth, unified
sound with no excessive peaks or distortion. A
common example of the use of compression is to
“ame” a vocal thal has a wide dynamic range in
order 1o tighten up the mix. With the right amount of
comprassion you'll be able to clearly hear whispered
passages while passionate shouts are still well
in the mix. Comp can also be
valuable en bass guitar. Too much compression can
be a cause of feedback, however, so use it
sparingly.
Most  compressors  require  several  critical
parametars to be set properly to achieve the desired
sound. The PMX compressor makes achieving great
sound much easier: all you need to do is set a single
“compression” contrel and all of the perinent
parametars are automatically adjusted for you.

0(Min)
10 (Max)
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___Reforence /4
Front & Rear Panels

The lofiowing apples 1o the PUXI205.

Channel Control Section
@ MIC Input Jacks (CHs 1 to 4, 56, 7/8)

Channols Channels Charnals These are balanced XLR-Aype micropbone input jacks
14 SBand 78 810 and 11112 {1:Girvand: 2:Hot; 3:Cold).
(Morural) (Seerea) {Seerea)

@ LINE Input Jacks (CHs 1 to 4)
r-W' These are balamced TRS phone-jack line mputs (T:Hot:
{ ReCald: $:Giround).

1 You can connect enher halanced or unbalanced phone plugs

~

!

|' o @ LINE Input Jacks (CHs 5/6 to 11112)
I:l' = These are unbalanced phone-jack sterea line inpuis
2) © LINE Input Jacks (CHs 8110, 11/12)

| These are unbalanced sieren RCA pin jacks.

EEEE Where an isput channel provides both a MIC input
jack and s LINE inpest jack. or a LINE input jack and
an RCA pin jack, you can use elther jack bl not both
at the same fime, Phease connect 1o caly one jack an

il wach channel.

@ INSERT Jacks (CHs 110 4)

Each of these jacks provides an insert point between the
equalizcr and fader of the comespanding input channel (CHs

§ * ? ]
B 00
54

s

3 O
h

] T 1 10 4). The INSERT jacks can be used o independently con-
— nect devices sach s gragihic equalifers. compressors. of

ﬁ; noise filiers ingo the comresponding channcls. Thess are TRS

2 {nip ring, sleeve) phone Jacks that carry bosh the send and

retum sipnal (tip = sendious; ring = reumding slecve =

grounsd)

EEEN Paiching exiernal devices via an INSERT jack
requires 8 special bnsen cable such s Blusrmed
below (insert cable sold separately).

]

Ta the input jack of the
exiemal prodessor

I

| R

-
To the output jack of the
axtornal processor

| & m

TYAY Y ARY B 3 Sws
H‘#ﬁ
Lol e

L The signal cutput from the INSERT jacks is
=3 raverse-phased. This shoukd not be a problom
#waro of the possiiny of phase conict whan
cannecting 10 oihar types of device.
@ GAIN Control

Adpasts the input signal level,

To achieve the best balance hetween S/N ratio and dynamic
range, adjust the level so that the PEAE indicstor @ lights
only occasionally and briefly on the highesd input transients.
The -6 10 =16 scale is the MIC inpat adjustment range. The
=34 10 +10 scale is the LINE input adpustment range.
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AN\ Raference

Front & Rear Panels

@ /50 Switch (High Pass Filter)
This switch toggles the HPF an or off. To um the HPF on,
press the switch in (. ). The HPF cuts frequencies below 80
H (the HPF docs not spply 1o the line inputs of seneo ingut

channcls @@,

© COMP Control

Adjusts the amoust of compression applied to the channel.

As the ksob is tsmed 10 the right the compression fatic

imcreases. while the oulpsn gain is ausomatically adjasied

accordingly. The result b smoother, more cven dynamics

because louder signals are aneruaod while the overall level

s boosted.

(@I Avoid setiing the compression too high. as the the
Bigher average outpul Jevel that resules may bead 10
foedback.

© PEAK Indicator
The peak level of the post-EQ signal s detecied, and the
PEAK indicator lights red when the level reaches 3 B below
clipping. For XLR-equipped sterco input channels (5/6 and
7/B), both the post-EQ and post-mic-amp peak levels are
detected, and the indicator lights rod if cither of these levels
reaches 3 i below clipping.

@ Equalizer (HIGH, MID, and LOW)

Thsis. theee-band equalires adjusis the channel's high, mid.
and bow frequency hands. Channcds 9710 2nd 11712 have two
buands: bigh s low, Setting the knob 10 the W position peo-
dusces & fat response in the comesponding band. Tuming the
knaib 1o the right boasts the comesponding frequency band,
while tuming to the keft aenuates the band. The following
table shows the EQ type, frequency, and masimum cut/boost
for cach of e three hands.

Band | Type | Froquency | o
HIGH Shahing 10 kHz

MD Paaking 25kHz 11508
Low Shahing 100 He

@ AUX (AUX1) Control
Adjusts the level of the signal semt from the channel to the
AUX (AUXT) buas. The knob should pencrally be set close 1
the ¥ psition.
On steroo channels, the signals from the L (odd) and R
ieven) chamncls are mised and senl to the ALX (AUX 1) bus,
JERER To send the signal to the buses set the ON swisch 1o
oo (-

@ AUX PRE Switch

Selocts whether the pre-fader ar the post-fader signal is fed
10 the AUX {ALX 1) bus. If the switch is on (. ), the mixer
sends the pre-fader signal (the signal immediaicly prior 1o
the Chunnel fader @) 10 the AUX (AUX 1) bus, so that AUX
CALIX1) output is ot alfeciod by the fader, 1T the swinch s
off (L) the mixer sends the pos-fader signal 10 the AUX
(ALX) bus,

® EFFECT (AUX2) Controls
Adpasts the level of the signal sent from the channel fo the
EFFECT (AUX2) bus. Note that the signal level sent to the
bus is akso affected by the Channel fader, O sierco channels
{576, T/, W10, or 11712}, the signiabs from the L {odd) and &
feven) channels are mised and then sent 1o the EFFECT
(AUX2) bus.

® PAN Control (1 to 4)

PAN/BAL Control (5/6 and 7/8)

BAL Control (3/10 and 11/12)

The PAN controd determines the stereo positioning of the

channel signal on the Group | and 2 buses or on the Stereo L

and R buses.

The BAL comtrol knob scts the balance between beft and right

channcls. Signals inpat bo the L input (0dd channel) go 10 the

Giroup | bus or 10 the Swereo L bas: signals input 1o the B

inpat (even chanmel) go 10 the Group 2 bus or the Siereo R

bus.

EEEN On chasmels where this knob provides both PAN and
BAL conirod (chasnels S and 7/EL, the knob oper-
sics s a PAN control when input is received via the
MIC jack or L (MONO) input only, and as 8 BAL
control when imput is received via both L oand R
inputs.

® ON Switch

T this switch on 1o send the signal 1o the buses, The
wwisch lights oeange when on

® PFL (Pre-Fader Listen) Switch
This switch kets you monitor the chasncs pre-fader signal.
Press the switch in {m.) 5o that it lights o turn it on. When
the switch is an the channel pre-fader signal is cutput to the
PHONES and MONITOR OUT @ jacks for mesiitoring.

@ 1-2 Switch
This switch assigns the chanmel’s signal 1o the Groap | and 2
huses.

EEE T send the signal to the Group buses engage the ON
switch (.

@® ST Switch
This switch assigrs the chamnel's signal o the Stereo L and
R buscs.
[ To send the sigral 1o the Storeo buses engage the ON
switch (..
@® Channel Fader
Adpasts the level of the channel sigral, Use these faders 1o
sdjus the halance hetween the various chasnels.
EEEN St the fader sliders for wnused channels all the way
down to minimize notse.
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From & Rear Panels

Master Control Section @ 2TR N Jacks

These RCA pin jacks can be used (0 input a sterco sound
source, Use these jacks when you want fo connest 3 €D
player directly to the mixer.

EHE Yo can adjust the signal level mmg the ITR IN con-
irod in the Master Control sect

@® REC OUT (L, R) Jacks

These RCA pin jacks can be connocied 1o an extemal

recorder such as an MID recorder in ander 1o recond ihe same

signal that is being output via the STEREQ OUT jacks.

BEE The mixer’s STERED OUT Master Fader has no
affect on the signal output via these jacks. Be sure to
make appropriate bevel adjustments at the reconding
device,

@ RETURN L (MONO), R Jacks

These are wnbalanced phone-jack type line inpasts. The signal

received by these jacks is sent bo the STEREQ LR buses and

the AUX (AUXIT) bus. These jacks are typically used 0

receive the signal retumed from an eviemal effeat device

{neverh, delay, eic.).

EEEE These jacks can also be used as an auniliary siereo
Input. 1T you connect 1 the L (MONO) jack only. the
mixer will recognize the signal s monaural and will
send the idemtical signal 1o both the | and R jacks.

@ SEND Jacks

+ AUX (AUX1)

This is an impedance balanced* phone-jack type ouput, This

jack outputs the signals from ALX (ALX ) bas, You can use

this jack, for examgle, 1o connect 10 an elfect unit, cue box,
or other mositoring sysieen.

- EFFECT (AUX2)

This is an impedance halanced® phone-jack type ousput that

outputs the signal from the EFFECT (AUX2) bus. You can

use this jack, for example, to connect o an external effect

.

@ STEREO OUT (L, R) Jacks
These jacks deliver the miver's sioneo cutpul. You can use
these jacks, for example, 10 conneet 10 the power amplifier
drivimg vour makn speakers. You can aba coemect these jacks
10 recording device when you wish 1o record mixer's siereo
output while using the STERED OUT Master fader for level
control,
+ XLR jacks
XLR-ype halanced output jacks.
« LINE
TRS phone-fack type balanced outpets,

@ GROUP OUT (1, 2) Jacks
These impedance-balanced® phane jacks outpet the Gruap
172 signaks. Use these jacks 1o connect 5o the inputs of a
muslti-track recorder, external miser, or other such device.

@ MONITOR OUT Jacks
Cannect these sereo phone-jack outpets o yoar momnilor sys-

tem
* impedance batanced B T signal cutpet by hese facks bs determined by the
Since the hot and cold lerminaks of mmpedance balanced MONITOR switch, the 2TR IN swisch. and the PFL
owtput packs have the same impedance, these outpul wwitches on the ingun chasmels.

packs e bess affected by inducod noise,
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AN\ Raference

Front & Rear Panels

© PHONES Jack
Connect 1 pair of headphones to this serea phone jack. The
PHONES jock outputs the same signal = the MONITOR
OUIT jacks.
© PHANTOM +48 V Switch
This switch toggles phantom power on and off. When the swisch
s om the mixer wpplies +48Y power 1o all channels
that have XLR miic input jacks (CHs 14, 5/6, 7/8).
Turn this wwitch on when wsing one of more phanton-pow-
end conmdenaet micriphones.
G When ihis switch is on the mixer supplies DC +48 V
prower 1o pins 2 aed 3 of all XLR-type MIC INPUT
jacks.,

-nemhlnnubmmnﬂll.lll’min
meed phaniom power,
W‘mu&,mwmﬂm(-.l. hmﬂ
comnected o

only condenser mics. are
mmmm !n‘.'mnevlm

® MONITOR/PHONES
+ MONITOR Switch
I ihds switch ks set 1o GROUP (., the Group 1/2 bus sig-
mals ane sent to the MONITOR OUT jacks, the PHONES
jack, and the level meter, IF it s set o STERED (ML), the
STEREQ L/R bus signals arc sent to these jacks and the level
meter,

« MONITOR Control
Controds the level of the signal ousput to the PHONES jack
and the MONITOR OUT jacks.

® 2TRIN

+ 2TR IN Switch

7 this switch s set b0 TO MONTTOR (), the signals inpest
via the 2TR IN jacks are sent to the MONTTOR OUT jacks,
the PHONES jack, and the bevel meter. If t is set to TO STE-
REQ { B, the signals are sent 1o the STEREQ LR buses.

= 2TR IN control

Adjasts the level of the signal sent from the 2TR IN jacks 1o

than condenser mics may be damaged if the STERED LR buses.
connected 10 the phusiom power sapply. Note,
Bowever, that the switch may be left on when The fullowing illustration shows how the switch settings cor-
I sclestion,
« To avold damage 1o speakiers. be sure 10 frm. o T
amplificrs for powersd speakers) Swiiches Signals oulput via the
urming this switch on or off. We alio rocom- prL | MONTOR! J— MOMITORPHONES
mend that you tem all outpet congrals (STE- PHONES jacks.
REQ OUT Master Fader, GROUP 1-2 Fades, oN = — FFL
ete.) 1o their minimum settings befone operal- -
fng the swich t0 avokd the risk of Joud noises L E = p——
g STERED u 5
n TO MONITOR
@ RETURN OFF -
+ AUX (AUX1) Contral - TOSTERED
Adjusss the level at which the LR signal reccived at the GROUP a
RETURN jacks (L (MONG) and R is sent 1o the AUX o "DWN'?D" GROUP [+ 2TR )
(AUX2) bus.

+ STEREO Control

Adjiists the level  which the signal received at the

RETURN jacks (L (MONO) and R) is scnt 10 the STERED

LR bises.

W 17 you sepply @ signal to the RETURN L (MONO)
jack anily, the mixer sends the same signal 10 both the
1. and R Stcreo buses.

@ Master SEND

+ Master AUX (AUX1) Control

Adfjissts the signal level sent 10 the AUX (AUN 1) SEND jack.

+ Master EFFECT (AUX2) Control

Adjusts the level of the signal sent to the EFFECT (AUX2)

b,

B 1 you are wsing the FMX-1208 , the Master EFFECT
contral does not affect the bevel of the signal sent
from the EFFECT bus 1o the mtemal digital effect
processar.

& POWER Indicator
This indicatar lights when the mixer's pawer is ON.

@® Level Meter
This LED meter displays the bevel of the signal selecied by
the MONITOR switch @) 2TR IN switch @@ and PFL
switch. The “0" segment coresponds b0 the nominal output
level. The PEAK segenent lights red when the susput reaches
the clipping level

* [T W] mmmmmmwwm

MONITOR MIX Signal Flow

P—— L]

EEEN 11 the input channel PFL switch is on (), then only
the PFL output from that channel is sent 10 the C-R
OUT jacks, PHONES jacks, and level metes.
® GROUP 1-2 Fader
Adjasts the signal level sent 1o the GROUP OUT jacks.

@ ST Switch
I this switch is on (), the signals are sent 10 the STEREQ
L/R bunes via the GROUP 1-2 Tader @), The Group 1 signal
poes b Stere L and the Grosp 2 signal gocs 1o Sieroo R

@ STEREO OUT Master Fader
Adljsts the signal level sent 1o the STERED OUT jacks.
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Front & Rear Panels

DIGITAL EFFECT

@ FOOT SWITCH Jack
A PYLE PRO FCS foot switch (sold sepamtely) can be conmected 1o this
jack and used to togghe the digital effects ON and OFF,

@ PROGRAM Dial
Selects one of the 16 iniernal effects. See page 17 for details sbowt the
intemal effects.

© PARAMETER Control

Adijusts the parameter {depith, speed, etc.) for the selecied effect.

The kast valoe used with each effect type is saved.

EEE  When you change to a diffesens effoct 1ype, the mixer suiomal-
ically restores the value that was previousty used with the
newly selected effect dregandless of the cament position of the
PARAMETER Control knob).

These parmeter values are reset when the power is fmed off,
© AUX Control

Adjusts the level of the signal scnt from the intomal digital effect unit to

thee ALIX bus

© ON Switch

Swinches the intermal elfect on of off, The intemal effect s applied only

If this swisch is tumed on. The swisch lights orange when on.

An optional PYLE PRO FCS foot switch (sold separaiely) can be used to

inggle the digital effects ON and OFF,

N The ON switch lights and the miemal effect unit b active by
default when the power is inktially tumed om,

@ PFL Switch
Turn this switch on o send the effect signal 1o the PFL bus.

@ EFFECT RTN Fader
Addusts the signal kevel see from the intemal digital cifect umil 1o the
STEREQ bus,

@ POWER Switch
Use this swisch to tum the mixer’s power ON or to STANDEY mode.

MHote that a small current continues 10 flow while B swiich
 in the STANDBY positon. ¥ yeu 89 not plan 1o use o
mixer for & while. bo sure ta unplug th AC adaglor from tho.
will outhat.

© AC ADAPTOR IN Connector
Conneet (e sapplicd PA-20 power adapior 10 this connector (s page
5

Us orly the PA-20 adagior included with this mier. Uise of
nay st in fro oe oloctic shock,
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Front & Rear Panels

Digital Effect Program List

1

B

a REVERS ROOM 1 REVERB TME

4 REVERS ROOM 2 REVERB TME

5 |REVERBSTAGE! | REVERBTAME
| & |mEvERBSTAGEZ | REveRBTME | ratnoaiae s

7 REVERE PLATE REVERB TME Smuiation of a metal-plate reverb urit. producing a hard-

DRUM REVERB TME A shorl reverd that is ideal for use with kick drum.

4| KARAOKE ECHO | DELAYTME | Fcho designod for karaoks (sing-niang] apgications.

10| VOCAL ECHD DELAYTIME | Echo sutatie for vocals.

1| CHORUS 1 LFD Froquency | Creales s Bick sound by modulafing e dekay fime.

= : = T PRRRMETER conil st o osonr o e O bt mosuiaes e

A affect
1 | rancen LFO Fraquancy Wwﬁmhwdhwmmh
Phase modulation oftect.

14 PHMASER LFO Frequency mmm E“Mmdm.wﬁmdﬂ-mmmﬂ-

15 AUTO WAH LFO Frequency w“wmwmmmﬁmwmmm
| & | DisTORTION DAIVE Adds 1 sharp-odged distartion 1o  sound.
* "LFO" stands for Low Frequency AnlLFO s signal, and
waveform shape.

Jack List

e Fox fans -
Pin s cod 1 O
LINE INPUIT; : Hot
Wug%%m m:mu’:—r
MORITOR CUT. AUX (AT Slowvo: Ground
EFFECT (AUIXZ)" Ring
INSERT Tip: Ousput
PHONES % Sleeve Tie
Slgave; Geoursd
RETURN Tip: Hot
LINE INPUT (CHES 10 1112} : Ground
Sleeve Te
Thase jacks wil Pugs. r =
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Troubleshooting

W Power doesn’'t come
on.

0 Is the supplied power adapior properly plugged inlo an appropriate AC
wall outlet?
2 Is the supplied power adaptor properly plugged into the mixer?

W No sound.

1 Are microphones, extemal devices, and speakers connecled comectly?

I Are the ON switch and ST switch of the channels you are using turned
ON?

0 Are the channel GAIN controls, Channel fader, STEREQ OUT master
fader and GROUP 1-2 fadaer set lo appropriate levels?

O Are the MONITOR switch and 2TR IN switch set properly?

1 Are your speaker cables connected properly, or are they shorted?

2 If the above checks do not identify the problem, call PYLE PRO for servicae.
(Refer to the page 71 for a list of sarvice centers.)

W Sound is faint, dis-
torted, or noisy.

0 Are the channel GAIN controis, Channel fader, STEREQ OUT master
tadar and GROUP 1-2 fader sat to appropriate levels?

O Are two different instruments connected 1o the XLR-type and phaone jacks,
or to the phone and RCA pin jacks on one channel? Please connect to
only one of these jacks on each channel,

0 Is the input signal from the connected device set 1o an appropriate level?

12 Are you applying the effects al an appropriate leval?

1 Are microphones connecied to the MIC input jacks on channeds 1 to 7/87

O M you are using condenser mi , 5 the PHANTOM +48 V switch
turned ON?

W No effect is applied.
{If you are using
PMX-1205)

12 Chack that the EFFECT control on each channel is correctly adjusted.

10 Be sure that the imemnal effect unit's ON switch is tumed ON.

2 Be sura that the EFFECT PARAMETER control and EFFECT RTN fader
are correctly adjusted.

W | want spoken words
to be heard more
clearly.

J Be sure that the /80 swilches are ON.
12 Adjust the equalizers (HIGH, MID and LOW) on each channal.

W | want to output a
monitor signal
through speakers.

1 Connect a powered speaker to the AUX (AUX1) jack® and turn the PRE
swilch on each channel ON. Then adjust the output signal by using the
AUX (ALX1) controls on each channel and the Master SEND control.
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Specifications

W Electrical Specifications

Hum & Nose
e e STEREO OUT GROU Hasir o vl g
uzruu -qu-nlanlmlm GROUP GOT STand 12
Kz Mtar wilh infinie: EFFECTIALUR | Master EFFECTIALX (AIR1. aw-mm o | B
RCCHY SN, (AU, 2°) SEND | and all GH EFFECTIALIY, {AUX1
STERED OUT | STERED QUT. GROUP Massor tader and ona CH o4
GROUP OUT | fader at v,
STEREC OUT | Rescl e ET)
‘Crosstak {1 kHzZ) Adjacent Input | CHa 14 0|
gt 8o Outpat | STEREQ LIF, GH 1-8, PAN. paneed hard lof o right =70
Masimum veltage gai (1 kHz) = 150 0 [ MIG 1o CH out 50
Al tndors and corecis g T OO WG ko STEREC OUT ™
maximum WIC to GROUP OUT
L: panned hard 8 WIIC ta GROUP 1 ST £
o P right WIC to REC OUT H
WIIG 1o MONITOR OUT, ST 10 MONITOR X
WG 1 &
MAIC o AL (ALY *) SEND PRE 6
WIC to AUX (ALX1"| SEND POST, EFFEGT ps
(AU G
, 778 L 58
WW?@U’!WGWM
CH %, 778 ALIX [ALX1"] SEND PRE a7
CH &%, 7/8 LINE 1o AUX. (NUX1") SEND POST, .
EFFECT [AUK2") SEND
CH 10, 1112 o STEREQ OUT "
CH 80, 1112 o GROUP OUT
Fis - 150 11 | RETURN 1o STEREC OUT 0
RETURN 1o EFFECT [ALDZ') SEND ]
s = 500 11| 2TH IN to STERED OUT FiE ]
Phardom Voitag WIC [ o laad ] v
W General Specifications
Inget HPF CHa 1-7/8, B0 Hz, 12 dBioct
Input equaiization THa 1778 | FIGH: 10 kHiz (shehang)
£15 68 mximum L 100 s g
rm:mm CHWI0-TI/1Z | FGH: 10 kHz (shohing)
mum LOW.: 100 Hz [shebing)
PEAK Indicator Red LED turns on when WdEﬁwﬂiilh-p;ulllClepnnEnwi
for CHs 56, m;maawml
Intirial Digeal Efece” — |®.
Foat Emonm
LED Livel Mtnr Pre MONITOR Level | 2312 ports LED mater (PEAK, +10, +6. +3. 0, —3, -85, 10, ~15, 20, -5, 30 6B
PEAK lights if waches 3 0B
Power Supply Adapior P20 | AC 35 VCT, 0.54 A, =36m
Power Consumption 0w
Dimesnsicns (W s H x D) 3462 mm x B6.1 mm x 4366 mm
et Wesght 32k

ARl fackers are nominal i not specified.
hutput impedance al sgnai generlor: 150 chms
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W Input Specifications

=80 dBu (0,078 mV) | ~60 0By (0.775 mV) | ~40 0B (775 mV) | XLA-3.31 type (bai

RETURN (L. R} - 10k82 =12dBu (195 mY) | +4 dBu (1.23V) «24dBu(123V)

CH INPUTMIC 50-50001
{CHs. 1-4) cpan | M| VM [ ancBuqizamy) |BoBu(2mY) | 4dBu(123N) | Mreds s omiDy
F— B4 (155 V]| <4 dBu (155 V)| 4 o0 (158~ _| TS phaone
NPT LINE [ 8001 4
(CHa 1-4) vogn | "0 | lnes |LigdBujsnv) | +10u(245V) | +30dBujaes) | HOT Ring - COLD.
ETCAWIC | 60dB S0-ooor | ~B09B {007E V] | 60 dBu (8778 mY) | 40,08y (178w | XLA331 type
{Cmss g | 1608 | M| TMes [ edBu(izamy) |16 (1BTY) | Bupsa | S roTs s coib)
STCHLNE | 34 dB oo | LI ) | ABOTES ) [T EA S | oo oo
e gs s | +was | "™ | lnes [SodBuiaEmy) |+10cBuesV) | «30dBui2esv) | (unbalanced)
Phong jack (untat-
SonmeuT ol = | o | PO |agamyzasm) | ~100Buesmv) | 41008 2a5Y) ]
(CHs 9410, 11112} Lines. RCA pin jack
TRS phone Jack
CHawaT™ L — | o | 00| omusmy |omupTsy | ansursy | SmmereediTe
[
Lires.
w00
Lires

2TA N (LAY - 10key =268V (50.1 mV) | ~10dBV (0.316Y) <1048V (316 V) RCA pin jack

Whare 0 dBu = 0.775 Vrms and 0 dBV= 1 Vrms

* Sereithity | mmwmﬂmmmuuﬁuzzw or the nominal output st
lerved. (All tadérs at thesr

W Output Specifications

STEREQ QUT (L. R) s G000 Lines +AdBu (1.23V) | +24dBu (123V) Phaone Jack (balanced rrp HOT,

‘GROUF OUT (1,2) tokalines | 408 (123V) | +2008u(7.75v) | Phooed .-('DLD.M-MU]]

| EFFECT, Jack
| A ) 10k Lines | +4cBu (123V) | 20 dBu (T75V) | oy g TEOD, Sioew - GNODY)

15000
1600
CH INSERT [
CH o ™0 tokiilines | OdBu(BTTSV) | +20dBu(7T5V) h.wm.m
RECOUTIL ) B00LT 10Wi2 Lings | =10 dBW (0,316 V) | +10 0BV (3.16V) | AGA pin jack
1500
1000

MONITOR OUT (L. R) Tk Lines | <2084 1123V) | +20 080 (175 V) | Py oo meensncs Banced [T
[PRONES GUT | | 400 Pranes Fmi 75w Steeuo phone jack
Whare 0¢84 = 0.775 Vims #nd 0 dBY= 1 Yrms

I N N
i
ié
i
i
E
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m Block Diagram and Level Diagram
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